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MUSIC. 

THE AMERICAN COLLEGE.. 

A GREAT deal of mystery has attended the projected American 
College of Music, which a New York incognito of great wealth de- 
sires to establish in the metropolis. That he should remain incog- 
nito while his plans are maturing is not surprising. The vacilla- 
tion of James Lick, of California, doubtless served as a warning 
that " there is many a slip between a cup and a Lick," and he has 
chosen not to disclose his name until everything is so fixed that 
even he himself can not change his mind. A better reason, per- 
,haps, is his desire to avoid notoriety and the consequent rush of 
those pestiferous bores who would advise him as to better ways of 
disposing of his money in sending moral pocket-handkerchiefs to 
the dear little heathen of Borrioboola-Gha, and that kind of enter- 
prise which makes good berths for paid officers and collectors, and 
that is all. 

Whether or not the country is ripe enough in musical culture for 
the success of such an enterprise, is an open question. That we 
need better schools, no one will deny. That much, indeed the 
greater part, of musical instruction is superficial, is daily apparent. 
There are hundreds of performers where there is one musician ; 
and there are thousands who attack songs, who have as little idea 
of genuine singing as an educated parrot. We are badly in want 
of thoroughly competent teachers. We do not lack in good execu- 
tants ; but in the possession of those who are fully grounded in the 
theory as well as the practice of music, we are sadly deficient. The 
best of our teachers for the most part were educated in foreign 
schools. Some of them are Americans ; but the far greater num- 
ber were born across the sea, and received their musical training in 
the schools of Germany, France and Italy. 

The first obstacle encountered, theni is in securing a competent 
musical corps of instructors, with an efficient head. To overcome 
this, the public-spirited unknown designated as a board of direct- 
ors, or trustees, a number of prominent gentlemen who command 
respect as among the best of our business men. But what they 
know about notes is confined chiefly to the rate of discount at 
which they would be taken ; and their connection with music and 
musical affairs has been limited to attendance on opera or sub- 
scriptions to charity concerts and the like. We do not intend to 
underrate the value of these gentlemen as substantial supports to 
such an enterprise, but we think it was a mistake not to have se- 
cured a liberal sprinkling of musicians to have given tone — mu- 
sical tone we mean — to the board. There are no men who know 
musicians so well as musicians. Despite the petty jealousies which 
sometimes exist between individuals and rival factions, a musi- 
cian's judgment of a musician is, after all, the most reliable, both 
as to his business as well as his musical capacity. 

It is possible that there was a far-seeing sagacity in the selection, 
which the common mind does not grasp at once. One was presi- 
dent of a somewhat noted and notorious railroad, and it was not 
surprising that he manifested an unselfish desire to sell the Grand 
Opera House for the paltry sum of a half-million of dollars, that 
being, in his opinion, the most eligible location for the headquar- 
ters of the Muses. (It is currently reported that the shade of Fisk 
still continues to flit about the halls and corridors of that famous 
building : and was he not a generous patron of the arts musical as 
well as dramatic?) Another director named was president of a 
rival road, and of course he advocated the claims of the late Hip- 
podrome — the centre of horse opera and orchestral confusion 
as the spot consecrated forever to the goddess Euterpe. A third 
was ornamental president of an old-fogy musical organization, and 
the patron of a very clever exponent of what home musical educa- 
tion can do for real genius. A fourth had a fine ear for the reso- 
nant quality of brass and tin metals in bulk. But why enumerate ? 
A close scrutiny of the list fails to develop a single person who 
knows much more about music or the requirements for successful 
musical instruction, than a hen about the binomial theorem or the 
transit of Venus. 

It is not surprising, then, that musicians looked with suspicion 
upon the whole affair. The endowment, five Millions of dollars, 
was regarded as princely, but it was capable of doing immense 
harm as well as great good. In the hands of charlatans or in- 
competents, it threatened the formation of the worst habits in mu- 
sic, and the propagation of the most faulty methods. With a com- 
petent head and an able corps of instructors, it would command 
respect and give a new impetus to music in our land. 

The influence of such a school on the national taste would neces- 
sarily be great, even though it were not conducted by men of 
genius adapted to the work. The revenue from so large a sum 
could be readily perverted to bad uses, as, for instance, the publi- 
cation of poor music and the promulgation of unsound theories of 
musical composition and instruction. 

One important error was committed at theoutset — the attempt 10 
secure a foreigner as president of the college : a man utterly ignor- 
ant of the manners, customs and dispositions of- American stu- 
dents. M. Gounod's genius entitles him to the highest honor; 
and we respect him still more for declining the proffered position 
and intimating to the board of directors that in his opinion the 
head of an American college of music should be an American. 
The hint does not appear to have had the desired effect, for at the 
present writing we learn that the office has been tendered to a 
prominent teacher of vocal music in Paris, with an unpronounce- 
able name, who, we trust, will follow the excellent example set by 
bis more eminent compatriot, M. Gounod. 

We are not unmindful of the difficulty of securing a man as chief, 
who will combine in himself the necessary musical and executive 
ability. This latter quality is rare in musicians. Indeed, a genius 
for work is not so frequent an accompaniment to a genius for art 
or scholastic attainments as otherwise. We have seen many book- 
worms at the head of colleges, who were scarcely capable of man- 
aging successfully the affairs of their households, much less the 
concerns of a large institution. They would have made very good 
professors where simple instruction only was required of them ; 
but their executive force, their tact in the management of men, 
might have been represented by that unknown quantity x. 

In looking over the musical field for a musician capable of fill- 
ing the position of president, our eye alights on Theodore Thomas. 
We did not find him in the board of directors, and he is entitled to 



be at the head of the list. The young leader has not yet attained 
the full meed of praise which he has fairly earned. Too little is 
known of the struggles through which he has passed and the in- 
domitable energy which has sustained him. He has given the best 
evidence of his musical genius by the skill manifested in bringing 
his orchestra to. such perfection. He has shown a still greater 
claim to recognition by the unusual executive talent exhibited in 
conquering obstacles, keeping his orchestra intact for so many 
years, and placing it among the first orchestras not only of this 
country but of Europe. In the selection of men he is sagacious 
and well nigh infallible. He is not easily influenced by social con- 
siderations ; merit takes precedence of everything else. In the 
formation of a staff in the new college he would.be firm and inex- 
orable. Personal influence would have no weight in the presenta- 
tion of candidates. To these qualities add the fact that he is 
American bred, and we have the desired requisites for the presi- 
dent of the millionaire incognito's new toy. 

We take the liberty, therefore, of nominating Mr. Thomas, and 
although we have not the slightest idea that he will be selected, we 
feel better in having discharged our duty in the premises. His 
misfortune is in being too near home. Were he in Paris, the bpard 
would hasten to apply to him. New York especially has a marked 
partiality for foreigners. We cross* the ocean for our clergymen, 
even while the country is full of unsettled candidates. True, we 
get some very excellent importations ; but we take them from lucra- 
tive fields and let our own shepherds wander at large over flockless 
pastures. So we commiserate Mr. Thomas that he isn't as 
"Dutch" as his accent indicates, and that he wasn't bred three 
thousand miles away, where he might have received the honor and 
adulation which are strangely intensified by distance. 

Nevertheless, we still have hopes for the ultimate success of the 
College. It is a favorable symptom that the board has not been 
precipitate in buying up opera houses and hippodromes, nor reck- 
less in the selection of instructors before it has found a head. We 
wish it all success.: Next year this nation .will be a hundred years 
old. This is not stated as an item of news, but to point a moral 
In agriculture, mechanic arts, general education, political corrup- 
tion and municipal thievery we are fully up to the most advanced 
nations of the old world. . We have the pertest girls, the "cheek- 
iest " boys, and the most .desperate business men in Christendom. 
We have two or three very respectable universities which give 
promise of still greater excellence. But our thirty-four millions of 
freemen are utterly destitute of a college of music. We congratu- 
late them, therefore, on the prospect of having this lack early sup- 
plied, and sincerely trust that the five millions of dollars will be so 
judiciously applied that no American need cross the ocean to com- 
plete a musical education or to secure the seemingly indispensable 
stamp for home recognition. 



PERSONAL NOTES. 

— The Strakosch opera concerts \yith Titiens, the German opera 
with Postillion Wachtel as the particular, star, and the Kellogg 
combination, will make the musical field lively this winter. 

— Miss Matilda E..'Tpedt; the violinist, has entirely recovered 
from her illness, and is pursuing her studies with renewed vigor 
under Herr Wieniawski, at Brussels. Her letter makes no men 
tion of an early intention to return to this country. 

— Herr Von Bulow, the rival of Rubinstein, is a disciple of the 
new school. But he clings, nevertheless, to the pld masters, and 
his programmes are rich with the works of Beethoven. Wagner 
is good for an entree; but for steady diet, the people still prefer the 
" antiquated German." 

— The Handel and Haydn Society of Brooklyn (Dr. Damrosch, 
conductor) will have the services of the Thomas orchestra, and 
will also study the Choral Symphony. The Philharmonic Society 
will present it at one of their concerts if the chorus succeed in 
mastering its difficulties. •',',... 
• — Madame Antoinette Sterling, who, though Mrs: McKinley by 
marriage, retains her maiden name, returned to this :country in 
September, for a brief visit. Her success in England has :been 
most emphatic, she. having been received by royalty and the pop- 
ulace with the highest marks of favor. 

— The Brooklyn Philharmonic, with Theodore Thomas as con- 
ductor, resumes under the most favorable auspices. An admirable 
arrangement by which the top of the scenery is covered, throws 
the entire volume of sound into the auditorium, besides adding 
comfort to the players, -who have/been much troubled by cold 
heads and half-frozen fingers. 

— The New York Philharmonic announces an innovation. The 
first and second rehearsals will be interspersed with other selec- 
tions than those to be played at the concert. This is questionable 
policy, and savors a little of, catchpenny business. The concerts 
are not too good when the pieces are fully and faithfully re- 
hearsed. It is evident the Society, needs an. infusion of young 
blood. 

— The fight of the rival pianos is resumed on the appearance of 
Von Bulow, who is engaged to play the "Chickering" only. 
Therefore any arrangement to play with the Thomas orchestra at 
Steinway Hall is embarrassed by the fact that the Steinways don't 
want a "Chickering" played in their building. Why don't the 
rival factions compromise by taking a "Stodart?" The public 
might enjoy the change. 

— The Oratorio Society, under Dr. Leopold Damrosch, have ef- 
fected an arrangement with the Thomas orchestra, by which it has 
the use of the orchestra in its oratorio performances, and will, in 
return, give the Choral Symphony of Beethoven at one of the 
Thomas Symphony Concerts. These latter will be given as here- 
tofore at Steinway Hall, each concert being preceded by a rehear- 
sal, or, in fact, a matinee concert. 

— The English Glee Club have filled the vacancy made by the 
departure of Mr. C. G. Bush for Europe, with Miss Anna E. Hol- 
brook, leading contralto of Plymouth Church, Brooklyn. Mr. 
Bush is studying painting, and we understand does not intend to 
resume singing in public on his return. Miss Holbrook has a low 
contralto of exceeding richness and strength, and will readily sing 
the first tenor parts in the exquisite entertainments given by this 
club. The remaining members are Miss Henrietta Beebe, so- 
prano, Miss Louise Finch, contralto, and Messrs. G. G. Rock- 
wood, Aiken and Nilsen. 



DRAMA. 

" THE MIGHTY DOLLAR." 

The Florences (Mr. and Mrs. William J , of that of ilk, to wit) 
are not very likely, we surmise, to find any such mint of money 
("millions in it") in "The Mighty Dollar," the new American 
comedy by Mr. Benjamin E. Woolf, handsomely produced by 
Manager Stuart at the New York Park Theatre, — as that uncov- 
ered at the same spot, last season, by Mr. John T. Raymond, in 
"'The Gilded Age," with his own leading character of Colonel Sel- 
lers supplying the prominent attraction. This difference need not 
necessarily be sought in any inferiority of the new play to the old ; 
for Mr. Woolf, as a dramatist, has already shown that he has un- 
doubted power of a certain class, and that his observation of the 
faults and follies of modem society is among the keenest, while his 
management has at least a very fair proportion of good taste and 
propriety. But " The Gilded Age " came with the force of novelty ; 
and the character of Colonel Sellers, especially, was so freshly orig- 
inal as to the stage, and yet so forcibly natural as to a certain class 
of adventurers off the stage, that, apart from the impetus neces- 
sarily given to the drama by the previous publication of the book 
from which it was derived, only a part of its extraordinary success 
was to be wondered at, leaving out of the calculation any estimate 
of Mr. Raymond's rendering of the Colonel. Granted ths same 
amount of force in any second drama of the class, and the same 
amount of creative power in the acting, it would yet remain a 
grave question whether a corresponding interest could possibly be 
excited, and whether there would be " thousands " in it, to the 
"millions" of the original. So much for the possible failure of 
" The Mighty Dollar " (which should have been the " Almighty," 
or no such appellation) to create anything approaching to a furore, 
which probably had been expected of it, from title, subject, the 
careful production of the Park, the prestige of the leading perform- 
ers, and the wondrous success of a cognate predecessor. 

Meanwhile, in some regards, " The Mighty Dollar " deserves 
far more of applause and support than " The Gilded Age ; " and 
it would very probably, had it had the precedence, have taken 
the place of the other, to some extent, in becoming the " talk of 
the town," and the thing for quotations in miscellaneous society. 
It is by far the better play of the two, taking all in all, having 
much greater scope of character and much closer appeal to the 
average feeling of people and the time, besides a certain society 
flavor in which the other is almost wholly deficient. It is even 
doubtful whether the catch-phrase of the former play, ■" There's 
millions in it," is not equaled in possibilities of popularity by the 
initialing of this — the " B. T. I., big thing on ice," " Q. K., quite 
correct," etc., with the pendant, which is very effective if not too 
often repeated : " By a large majority." And in the acting of the 
leading characters, let us at once dare the fate of the rash and the 
confident, by saying that the rival play is so nearly equaled, that 
future times may have difficulty in discovering the differences in 
excellence. There are two to the one, of course — the Colonel of 
"The Gilded Age " being literally called to bear the whole weight 
on a' single pair of shoulders, while in " The Mighty Dollar " there 
are two " to the fore," with a somewhat markedly able company 
following more or less closely. 

-^Whatever, for the management or the amiable star-couple, may 
be the eventual financial success of this play, it is beyond question 
that the Florences' have done well for their reputation, in putting 
themselves before the public in the leading riles supplied by it. 
Mr. Florence, always a careful maker-up, has never done anything 
more perfect in that line, than in his outward presentment of the 
Hon. Bardwell Slote, " M. C. from- the Cohosh district." From 
toe to cranium he is disguised from the possibility of recognition 
without the aid of the voice — as completely metamorphosed, in- 
deed, as was John E. Owens, on that well-remembered first night 
of " Solon Shingle," at the Broadway Theatre, when nearly the 
whole body of his intimate acquaintances failed to recognize him, 
and believed that some substitution had taken place. Of course, 
with the use o'f the voice, the illusion ends ; for Mr. Florence is no 
relative of Orator Puff, and can not change his attractive lisp at 
the bidding of any dramatist. Up to this point, as already said, 
the make-up for a quasi-disreputable political bummer of sixty, is 
perfect — indeed marvelous. The architect of the trousers of the 
Hon. Bardwell Slote is certainly an artist in his line ; for only an 
artist could achieve that unnecessary fullness at thigh, and that 
length of narrowed leg, capable of producing the amount of un- 
graceful wrinkles here evident. Only less can be said of his wig, 
and indeed of his whole ensemble, which is simply perfection. In 
the performance of the part (to put the greater after the less); quite 
as much'loving care is evident, as well as quite as much of a pain- 
fully close study which must have been carried on in the lobbies at 
Washington and Albany, and in the saloons where lawgivers " most 
do congregate" during congressional and legislative sessions. 
We do not remember ' ever to have seen this always-careful 
actor in more faithful effort or to better advantage. His use, 
correct and the reverse, of the catch-initials before alluded to, 
seems always natural and never forced; his throwing in of the in- 
evitable " By a large majority," is as easy and unconstrained ; and 
in brief, and to repeat in part what has already been said, the char- 
acter of the Hon. Bardwell Slote is, in the hands of Mr. Florence, an 
essential embodiment, worthy to live while the exigencies of the 
country more or less require the existence of his originals in the 
flesh. 

Quite as much, in the way of commendation, may be remarked 
of Mrs. Florence, whose character of Mrs. General Gilflory may be 
said to fit her like one of her own Parisian gloves, or any other 
part of the graceful and gracefully worn costume in which she plays 
the character. The catch-feature of her rdle of a lady who has re- 
sided very long abroad, in the lifetime of the late General G. (who 
was probably a consul or special agent to one of the French ports), 
is the constant habit of proving her past foreign residence by trans- 
lating the unimportant words of conversation into French, gener. 
ally with propriety, sometimes without, and always ridiculously. 
In the performance of this duty, it is not too much to say that prob- 
ably no other actress living could appear to the same advantage as 
Mrs. Florence, whose actual acquaintance with the French is by 
no means limited, and who has, during her many European, visits, 
enjoyed every opportunity of studying this phase of American 



